
How did you start to paint ceramic objects and
figurines?
Ceramics are inert models.They can be open
to the abuses and manipulations of the artist.
Ideas can be projected onto them because of
their inanimate nature. In painting ceramics
you are painting reality at one remove. It is 
another form of representing a person. It can
draw attention to and question the artificial
nature of painting and forms of representa-
tion.The figurines themselves are hand-
painted, static objects.They attempt to create
or depict a scene.All these features suggest 
a parallel with painting, which interests me 
on a visual level.
What are your aims in highlighting the more
disturbing side of cultural history?
My intention is not to add to the excessive 
imagery depicting racial stereotypes, but to
appropriate such imagery in order to raise
questions and provoke discourse.Where does
such imagery come from? To whom does it 
belong? How do interpretation and meaning
shift and change through time? The difference
between the imagery I present and the im-
agery I use is one of intention.The distance 
between racism as subject and racism as 
motive is made through my own aims, then
through history – with the knowledge that
what is being shown comes from another 
time. Painting can be a way to ask questions,
without set agendas and definite answers.
What interests you about violence and death?
I am attracted to imagery that tries to assist
some kind of understanding or explanation 
of subjects that are so abstract, distant and
fearful.The use of images of the living dead 
in a painting, an object that will outlive me,
is also a metaphor for what painting is or 
can be.
Are you intentionally creating a sense of 
discomfort in the viewer?
I don’t intentionally select imagery to achieve
this, but I am aware that it is a factor. My 
selection is often driven by what I myself find
uncomfortable. Discomfort can often come
from the inability to apply language to 
certain images.
What do you like about flatness and surface?
The use of flatness and the attention to surface
in my paintings has a lot to do with ideas of 
seduction.This display of craft, as well as
sometimes frustrating people, can be a way 
to draw them in.An initial seduction may 
shift through an understanding of what is 
depicted.The surface is part of the psychology
of the image.
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